novels of the nineteenth and twentieth centuries, which she divides into three literary movements: realism, modernism and postmodernism. The recent crop of texts that are brought together in this review article for the Journal of Romance Studies, between them, engage with the representation of mothers (and, especially, of mother-daughter relationships) in a wide range of French and francophone literature and, in Adalgisa Giorgio's volume, across Western European literatures. Together, then, they supplement Hirsch's study, extending both the historical and cultural contexts and the theoretical paradigms of analysis, on the one hand, because they cut across the English and American literary movements that Hirsch employs, and, on the other, because they take in a wider sweep of literature in terms of both historical period and genre. Thus, they offer new insights into the representation of the mother-figure, and throw new light on relations with the mother in, and through the creation of, literature.
1
Not surprisingly, perhaps, feminist thinkers have produced most of the influential contemporary work on motherhood and especially on mother-daughter relationships. Indeed, motherhood has been a complex issue for feminism, and feminist debates throughout the twentieth century grappled with its contradictions, from women's relations with their mothers through to women's experiences as mothers. Motherhood is such an explosive topic because, as Nancy Chodorow argues in her classic work on 'the reproduction of mothering' (Chodorow 1978) , it is so deeply embedded in our concepts of identity, in the construction of individual subjectivities and in the social organization of gender.
The texts for review here are thus situated -and, indeed, situate themselvesin relation to an enormous body of feminist work, from both France and the U.S., on mothers, on motherhood, on mothering and on mothers and daughters. Simone de Beauvoir is a consistent point of reference. Buford Norman's volume collects together the proceedings of a conference, organized by Nancy Lane, which coincided with the fiftieth anniversary of the publication of Beauvoir's Le Deuxieme Sexe [The Second Sex] , in which Beauvoir set out her renowned negative attitudes towards motherhood, and some of the contributions to the volume reflect that negativity in their analyses of mothers in literature (Norman 2000: xiv) . U.S. feminist theorist and poet Adrienne Rich is also a seminal figure for the authors and editors reviewed here. Adalgisa Giorgio identifies in many of the essays in her volume a move from Rich's concept of matrophobia (the fear of becoming [like] the mother) (Rich 1976 ) to a more positive relation with the mother, or, at least, with her heritage, in a quest for the self. Rich's text is particularly influential for theorizing the differentiation between motherhood as institution (motherhood as determined by dominant discourses) and motherhood as practice (the experiences of individual women).
Psychoanalytically based feminist thinking in 1970s France has, over the years, made a significant contribution to feminist debates on motherhood, the work of Hélène Cixous, Luce Irigaray and Julia Kristeva being particularly influential. 'French feminism', however, has not been without its detractors, being criticized for its socalled essentialism and a-historical analysis (see, for example, Stanton 1986) . 2 It is striking, then, that, the texts reviewed here, which admirably ground their analyses of the mother in specific historical and cultural contexts, continue to draw heavily on the work of these thinkers. The particular strength and contemporaneity of their analyses lie in the fact that the most important concepts of 'French feminism' are brought into productive dialogue, explicitly or implicitly, with the work of a range of other theorists: for example, U.S. feminism (Fell, Giorgio), Quebec writers (Santoro), the work of Michel Foucault (Fell, Norman) and of a number of postcolonial theorists (Norman, Goolcharan-Kumeta).
Of the 'French feminists', Luce Irigaray is cited time and time again across the texts reviewed. Irigaray's work emphasizes the ways in which motherhood is entwined with women's subjectivity. She offers, on the one hand, a negative diagnosis of mother-daughter relations under patriarchy; for her, this relationship is based on rivalry and, indeed, matricide (as the woman in the mother is negated in favour of her maternal function) (Irigaray 1981) . On the other hand, Irigaray's work also has a positive forward-looking impetus; as a 'philosopher of change' (Whitford 1991) , she maintains that the mother-daughter relationship must -and can be -be fundamentally re-imagined, in order to allow new possibilities for women's subjectivity (Irigaray 1981 (Irigaray , 1986 ). Irigaray's work is sometimes criticized as utopian, as not attending to socio-cultural or historical specificity, or as emphasizing sexual difference at the expense of other differences, such as those of class, ethnicity and sexuality (see, for example, Moi 1991) . Such critiques may omit to take account of Irigaray's important breadth of vision and of the impressive range of cultural fields across which she is envisioning, and working for, change: language and socio-linguistics; European law; politics; education; myth and psychoanalysis; religion; philosophy; architecture.
Kristeva's work is likewise a principal reference point, in particular her early essays on representations of maternity in relation to the Virgin Mary (Kristeva 1977 (Kristeva , 1983 . What is rarely recognized, however, is that Kristeva has continued to write about motherhood in a variety of contexts, from a novel (Kristeva 1996) and an epistolary co-authored essay with anthropologist Catherine Clément (Clément, Kristeva 1998 ) to a three-volume study of female genius in the twentieth century (Kristeva 1999 (Kristeva , 2000 (Kristeva , 2002 . Indeed motherhood is an ongoing theme of Kristeva's oeuvre, concerned as she is with the different types of crisis that threaten the modern subject. Kristeva's perspective is important, because, although she does emphasize the role of the mother (as the maternal function of psychoanalysis) in the formation of the psyche and identity of the individual, she does not omit to theorize motherhood from the point of view of the woman as mother.
The attention to Kristeva's early work over her later contributions to the motherhood debate is emblematic of the lack of use made in feminist criticism of more recent French theoretical work on motherhood. While, in addition to Kristeva and Irigaray, Annie Leclerc's celebration of motherhood (Leclerc 1974) , Élisabeth
Badinter's deconstruction of the maternal myth (Badinter 1980) and Christiane
Olivier's psychoanalytical account (Olivier 1980) are landmark texts, very few later texts are referred to. Indeed French theoretical production on motherhood over the last two decades has been rather patchy, in both output and quality. In contrast, a great deal of Anglo/American work on motherhood produced during the period has continued to fuel the feminist debate.
If Hirsch's The Mother/Daughter Plot identifies, above all, a series of highly ambivalent mother-daughter relationships, it also points to the tentative emergence of a maternal subjectivity in contemporary Western literature. For the most part, Hirsch's analyses find that mother/daughter plots over the last two centuries tend to negate the subjectivity of the mother in favour of that of the daughter. Mothers in the fiction she analyses are, overwhelmingly, objects of their daughters' narratives, rather than subjects of their own: 'To speak for the mother, as many of the daughters […] do, is at once to give voice to her discourse and to silence and marginalize her' (Hirsch 1989: 16) . In attempting to give voice to the mother, daughters (narrators, In this optic of 'circulating, competing, historically specific motherhood discourses' (Fell 2003: 9) , Fell shows how the three writers produce, on the one hand, 'a public maternal narrative', and, on the other, the narrative of a 'conflictual "private" mother-daughter relationship) (11) that are in tension with each other. While all three writers critique bourgeois norms and challenge the dominant pronatalist discourses of their respective times, each of them also reveals an 'ambiguous private maternal narrative' which destabilizes their writing (103, 106, 150, 179) . Ultimately, Hirsch (1989) and other of the authors reviewed here, discuss the mother in relation to the Di Cecco draws on Terri Apter's work, which suggests that the development of the daughter's identity rests on the renegotiation of the mother-daughter relationship rather than on separation per se (Apter 1990 ). For Apter, the adolescent daughter needs to elicit from her mother recognition of her developing self, and thus conflict is productive rather than problematic, in a similar way, perhaps, to Jessica Benjamin's concept of intersubjectivity in which some degree of conflict between mother and child is positive for both individual subjectivities (Benjamin 1990 ).
In And, undoubtedly, many of the texts analysed in the volumes reviewed are themselves the fruit of mother-daughter conflicts. As Giorgio aptly puts it: 'the rich corpus of narratives analysed […] proves that if the dark continent of the mother-daughter relationship is not completely lit up, at least it is being explored, and in increasingly greater depth' (34).
Most striking is that, across all the texts reviewed, very few analyses focus on mothers from the point of view of the mother herself. As in Hirsch's study, mothers are overwhelmingly objects of others' discourses rather than subjects of their own.
And, yet, narratives of mothering, by mothers, are, increasingly, to be found in contemporary women's writing. The work of analysing them, however, is, largely, still waiting to be done.
Notes
1 Of course, many other contemporary studies of motherhood in literature exist.
Those particularly relevant to the context of this article include Cairns (1992); Corbin (1996) ; Hughes (1994); Saint-Martin (1999) .
